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Lian Rangkuty
Foreword

Nightlife used to be about more than merely
being alive at night, which is to say, being awake
at night, gazing at a screen. A proper night’s
outing would typically involve three parts, or, let’s
say, acts. | admit, this is more or less an arbitrary
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number and a clumsy way to capture the hoped-
for eventfulness of an evening. Still, considering
just one or two acts would not suffice to contain
the dim memories that come to mind in times
when the idea of a fully fledged night out is noth-
ing but abstract, the analogy will have to do. It’s
been a while.

First, Act One, the exposition: the who,
the what, the when, and the where. Zooming in,
a muffled crowd comes into focus, all dressed
in black. Puffer jackets concealing pointy elbows,
elbows honed in a tumultuous, youthful present.
Everyone waits in line in front of what appears
to be the side entrance of an old industrial plant.
Do their demeanor and conformity suggest they
share the same fate? Is it them who must work
the ear-splitting, pulsating machinery inside? Why,
yes, but they are the lucky ones, granted per-
mission to sweat and toil within. Those less for-
tunate are denied entrance and cast back into
the night’s limbo whence they came. They must
seek their fortune elsewhere or come back and
try again later.

Techno clubs have gained a clichéd reputa-
tion as musty loopholes into unbridled indulgence
—elysian or hellish, depending on one’s attitude.
However, once you calmly zoom out, as Max
Eulitz does, different socio-cultural fields come
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into view, “a cluster of universals: inclusion and
exclusion, the pursuit of happiness and the trium-
virate of architecture, politics and history.” On
the dance floor, some of these certainly bear more
meaning than others. Still, the convergence

of these themes in club culture is inescapable,
regardless of whether they are knowingly ad-
dressed or not.

| remember the first time | had a cup of
coffee at a club in my late teens; it was very
friendly priced. | was sober, but not dead sober.
By way of domesticating the club space—or
rather, myself in it—a kind of mildness began
to settle in, a sudden relinquishment of the
presumption that all this was about was enter-
tainment and that | was somehow entitled to
it. But this distanced attitude is not really so
much at home in techno clubs as it is conditioned
by them. Inevitably so, because eventually, the
loophole you entered will spit you back out there
into the world. To be adequately prepared for
this, to soften the blow, is to muster some dis-
tance, gently come to grips with it.

Whatever plot unfolds before being spit out
unfolds in Act Two. Here, however, the characters
are not people but institutions. The institution
of the club, the institution of techno, the institu-
tion of Kyiv, and so on. The institution of sunlight?
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Think of literature in which scenery features as
personified attribute, or in which architecture
takes on the role of a quasi-character. Think of
Franz Kafka’s Castle or the Strugatsky brothers’
Roadside Picnic (later adapted into Stalker by
Andrei Tarkovsky), minus the former’s ominous-
ness and a little less loopy than the latter.

At the time of my visit, unfortunately, | did
not count among the lucky ones (those granted
permission to sweat and toil within). Although
| got in without a fuss—together with Max, we
were given an afternoon tour of the premises—
the club was not populated and partially still under
construction. Then and there, | had no choice
but to give in to unadulterated projection, trying
to imagine what it would be like to be there with
everything in full swing. Have you ever seen a
dark room with the lights on? | began to gaze at
all kinds of details of this fiendishly well-conceived
club. But | don’t think this was a case of “if you
gaze long enough into the abyss, the abyss will
gaze back into you.” Still, a certain penchant
for criticizing and nitpicking began to fret me.
Contrived arguments unraveled in my head, re-
volving around prospective gentrifying effects,
questions more concerned with exclusion rather
than inclusion, the top-down and all-at-once
versus the bottom-up and slow-and-steady, and
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so on. A kind of defense mechanism, a kind of
post-colonial colonial attitude befell me—the
wrong kind of distance, no doubt. | wonder
whether the question of authenticity perhaps only
arises from a perceived lack thereof, only ever
as defensive reaction? Clearly, what was missing
to resolve these scruples was a feeling of “en-
trainment”, a term borrowed from biomusicology
describing the synchronization of an organism
with an external rhythm. Organisms deprived
of such a stimulus may grow grumpy over time
and experience difficulty converting negativity
into affirmation. It’s been a while.

Which brings us back to the progression
of the analogy, ultimately intended to direct our
gaze forward. Act Three, the “dénouement”™.
In this case, and virtually everywhere, it is a cliff-
hanger, one that will hopefully be resolved come
Spring, or at least Summer, maybe Fall. Not so
much a happy ending, but a happy beginning, |
like to think. A gentle, steady rhythm that catches
itself and lifts us along towards higher standards,
medically, morally, musically, and so on.

| remember the gentle way a jumble of
muscle and leather rippled apart and made room
when | got lost on the dance floor and had to go
pee. And, if | may bring it up, if there is one chapter
missing from this book, it’s one about toilets.

Notes on 41

Max Eulitz
Introduction

In the beginning was the word. Or rather, a rumor,
that put me on a flight to Kyiv. There was chat-
ter of an ambitious new techno club: one without
a name, yet fraught with promise.

Arriving onsite, my contact, Rouven, guided
me through the ruins of a former Soviet brewery
dotted with groups of helmetless workers sitting
or standing around, seemingly waiting for some-
thing or someone.

Lenin’s words came to mind about how
capitalists see the relationship between objects,

Introduction
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while Marxists see the relationship between
people.

Mud, scaffolding, and scattered construc-
tion tools would soon be replaced by fog ma-
chines, loudspeakers, and long drinks; grumpy
construction workers exchanged with young
ravers dancing from evening to afternoon.

When the Goethe-Institut invited me for
a six-week residency, they did so because |
was researching monuments, the typical kind.
What | found was a monument in liquid form.

This book’s intention is to illustrate the cir-
cumstances around the creation of this nightclub,
outlining its structural challenges and revealing
the historical contexts that imbue this site with
such vitality in a post-Maidan landscape.

The topics raised correspond to the com-
plexity of the local sociopolitical situation.
Matters of inclusion and exclusion, the pursuit
of happiness, the triumvirate of architecture,
politics and their histories, technoculture and
garden design—these are all considered equally
in Notes on 41.

Just as Lenin’s body was embalmed against
his will, in the following pages | will attempt
to capture a moment of transition, from brick
to metal, from silence to bass, from concept to
institution.

Notes on 41

Chapter 1

Time & Space.
A Brief History of the Premises

“Comrades, | cannot make a long speech. In my
present state of mind | am not in the mood for
that,” began Stalin’s eulogy for Mikhail Frunze
on November 3,1925. The Soviet general had
died of heart failure during a stomach operation
the day before. The rumor was that he’d suffered
an overdose of narcotics during the operation,

a surgery that Stalin himself insisted take place.
Perhaps precisely for this reason, many streets
in the Soviet Union were subsequently named
after the general. This included the street connect-
ing Kontraktova Square and St Cyril’s Church,
located to the west of Kyiv’s historic Podil neigh-
borhood. Upon the collapse of the Soviet Union,
the title of the general was succeeded by Cyril

of Alexandria, “one of the most ruthless and
violent”® in a long line of eccentric Alexandrian
patriarchs. Idyllically situated along a range of
hills that form the boundary of the district today,
the street unofficially lends its name to our club:
Kyrylivska 41 or simply 41.

Time & Space (1) Manfred Clauss, Ein neuer Gott fiir
die alte Welt. Die Geschichte
des friihen Christentums (Berlin:
Rowohlt, 2015).
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After the Mongol invasion and destruction of Kyiv
Rus’ around 1240 AD, the neighborhood of Podil
had formed the city center until the nineteenth
century. The magistrate and the main university
were located here, and later the city’s port and
shipyard along the banks of the Dnieper river.

On a sweltering morning in 1871, the same year
Otto von Bismarck founded the German Reich
in the Mirror Hall of Versailles, the merchant
and chairman of the Kiev Exchange Committee,
Nikolai Khryakov, was struck with the idea to
build a large brewery on this site to produce the
best beer in the country. He purchased the un-
profitable metallurgical plant on Kyrylivska Street
and construction began.

In the old building, the heart of the plant, a
varilnya, or fermentation tank, was housed, which
now serves as the anchor of the small dance floor.
In addition, an engine room, a malt house, a bot-
tling plant along with refrigeration units were built.
According to reports from the time, the main
equipment was bought from the Skoda factory in
Pilsen, Czech Republic. A year later, the Kiev Brew-
ery Company was born and ready to revolutionize
local alcohol consumption. Initially, the brewers
relied on the city’s water supply, but it turned out
to have an undesirable effect on the taste of the
product, so the factory dug its own well.”

Notes on 41 (2) The brewery’s dedicated water
supply paid off in particular during
the Soviet era, since the general
drinking water was severely polluted
by heavy industry and Socialist
mismanagement.

1

In January 1874, the people of Kiev were intro-
duced to new beers that could rival those of
Bavarian or Czech origin. Initial sales were rather
meager and it took several years to establish
the brands, but over time the company’s product
flowed freely from the taps of taverns through-
out the city. The release of previously unknown
styles like Porter, Russian honey, English ale, light
Czech, and dark Munich beer made the company
a leader on the local market, and by the end of
the 1890s, the entire range was made available
not only in Kiev but in the enterprise’s own out-
lets in Chernihiv, Bessarabia, and Kherson, as well
as at many railway stations across the country.
It’s hard to imagine, but the price for a large mug
of fine cold beer was only a couple of kopecks
(less than 0.05 EUR) back then.

The new brewery in Podil also contributed
to the expansion of agriculture around Kyiv. In
particular, the production of local barley and hops
increased, rendering the import of raw materials
from abroad redundant and contributing to
the development of a self-sufficiency that made
Ukraine later known as the Granary of Europe.
Afterwards, things went their capitalist course:
expansion at the expense of nature and workers;
capital accumulating in the hands of the few
at the top.

Time & Space
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In 1914, at the dawn of the First World War, a ban
on the sale of alcohol forced the plant to limit

its production to lemonade, resulting in signifi-
cant losses. Meanwhile, the Ukrainian People’s
Republic rose out from the rubble of the Russian
Empire after the October Revolution of 1917
and consequently all prior limitations were lifted
and operations at the plant resumed. After multi-
ple waves of Soviet expropriation in the USSR,
the brewery on Kyrylivska St 41 remained one of
the few which could continue to brew beer.
Nevertheless, in 1944, the production of signa-
ture styles—Pilsen, Extra Pilsen, Munich, March,
and Porter—was halted. According to orders
from the apparatchik leadership, all “bourgeois™
varieties were forbidden and were to be replaced
by the one beer considered true to Communist
ideals, the Zhigulevskoye.® A rather plain, tart,
and tangy brew.

Fast forward to the 1990s, in newly
independent Ukraine, it was proving difficult
for a small enterprise to compete with big
corporations like Obolon or Carlsberg. Regard-
less, the brewery survived and even experi-
enced a second wind: a new line of beers was
launched—the Steam Light, the Steam Dark
and the Steam Ultra Dark.”” For several years
business was steady, but in spring 2014, the

Notes on 41 (3) “Anbdpen Pununnosmy doH BakaHo
[Alfred von Vacanol,” accessed
March 11, 2020, 11.03.2020, http:/
www.businesspress.ru/newspaper/
article_mId_39_ald_25089.html

(4) It’s undeniable the influence Western

marketing firms have had on
Ukrainian brands and products.
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brewery had to shut down. Ripples of the 2008
financial crisis had manifested in a lack of in-
vestment. However, rumor would have it that
the brewery was running smoothly until it was
acquired by an anonymous investor with am-
biguous motives.

Days after the deal was made public,
the listing of the premises on Kyrylivska Street
was removed from Podil’s heritage register,
despite its art nouveau elements designed
by Vladimir Nikolaev (an architect responsible
for the nearby St. Volodymyr’s Cathedral).
As aresult, it lost its status as an architectural
monument, and after surviving two World
Wars, the Soviet regime and the turbo-capital-
ist 90s, it seemed the end was nigh. However,
this was not the first historical building in Kyiv
to lose its cultural landmark status in order
to justify demolition; this title belongs also to
the Vasilkovsky water pumping stations and
Lastochka garment factory to make room for
high-rise apartment buildings—and the fear was
that the same fate would befall the brewery.
Then in 2019, construction began to transform
the entire property, while conserving its defin-
ing architectural features, into a cultural venue
dedicated to nourishing the youth of Kyiv. At
least that’s the plan.

Time & Space



Chapter 2

The Power of the Gate
Thoughts on Thresholds

Every arrival is ultimately informed by expecta-
tions. Anyone, after traveling a long distance

or short, it doesn’t matter, prepares themselves
physically and mentally. One enters a place—
into a scene—at the very moment the threshold
is crossed. Thus, reciprocity between the inner
and outer spheres of the space is of fundamental
importance to its identity.

In earlier days, the city gate, in addition to
its function as a defensive structure, had the task
of confronting newcomers with their own expec-
tations.® “State your business.” The threshold,
as a demarcation of and transitional space be-
tween inside and outside, has always been a crea-
tion of human habitat, and crossing it is there-
fore connected with many traditions and rituals
Notes on 41 (5) Till Boettger, Transitions in

Architecture: Analysis and Design
Tools (Basel: Birkhauser, 2014)
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(e.g. bowing, prostration, apologizing for intrud-
ing). Thus, the symbolic function of the threshold
as a transitional space coincides with its reli-
gious significance. A temple portal’s opulent deco-
ration manifests the spiritual structures and
hierarchies from which it draws its power and
repels intruder spirits.® The temple itself is

a threshold between the material and the super-
natural, between the holy and the mundane world.
One could even say that a door grants access,
like a portal, to that which lies beyond—or creates
it, in both a trivial way and a spiritual way, linking
world and otherworld.

The separation of interior and exterior pre-
sents itself as a simple but fundamental dichotomy
of what is defined by the nature of place in our
lived experience. The boundary between inside
and outside must be made clearly visible: a line,

a platform, etc. This physical separation marks
time—a progression, creating a “henceforth”
and a “thereafter.” The threshold implies both
separation and conversion, dissociation, and
continuity.

The threshold can be a function of hierar-
chical order. Images of ancient and formidable
gatekeepers immortalized in sculptures, orna-
ments, and reliefs embody such imperatives im-
posed on those who shall or shall not pass.

The Power of the Gate (6) Leonie von Wilckens, Dagmar von
Naredi-Rainer, Paul von Naredi-
Rainer, Grundrif der abendldndischen
Kunstgeschichte (Stuttgart: Kréner
Verlag, 2000)
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Often half human, half animal, themselves be-
twixt beings, their task consisted of revealing

the pending transition, its inherent significance,
and sometimes, final admonition.”” Examples
include the widely depicted hellhound Kerberos,
or the golden lions at the gates of Babylon. The
gate at Kyrylivska 41 in Kyiv, too, has something
timeless about it, its seemingly ancient character
recalling the walled Persian gardens of antiquity.®

The door of the present-day nightclub
functions as a predetermined breaking point be-
tween realities, uniquely preparing a series of
anticipations and reorientations: illusion and dis-
illusion, expectation and experience. This en-
trance serves as a transformer and gauge of
identities bringing visitors into an exchange with
the venue. The impression varies depending
on the addressee, the mode and form of address,
and knowing the proper performative codes in
order to gain access.

In 2020, the threshold persists as an impor-
tant tool for sifting and sorting. Layers of mean-
ing around controlled entrances of semi-public
establishments are charged. At a given threshold,
the much-debated politics of the door make a
significant contribution to a club’s identity. The
most common sources of conflict run along lines
of rejection, discrimination, and safety. Racist,

Notes on 41 (7) Donald Wilber, Persian Gardens
and Garden Pavilions, trans.
S. Mahindokt (Tehran: Entesharat
Elmi Farhangi, 2004).

(8) M. Naghizadeh, Persian Garden

(From Fantasy to Reality)
[Baghiran (az khialat ta vagheyiat)]
(Tehran: Jahad Daneshgahi, 2013).
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misogynist, homophobic or elitist selection can
be routine. For this reason, in many progressive
nightlife venues, the door is a crucial mechanism
to protect the space from abusive, toxic, or ex-
clusionary attitudes; the threshold is an attempt
to promote a safe space. It goes without saying
that a guest’s personal experience is not always
congruent with what is actually taking place.

Political views and base economic interest
on the part of the club also play a decisive role
in the process of selection; they, too, require safe-
guarding. From the management’s point of view,
the advantages of running a strict door are also
its disadvantages. After all, following a neoliberal
doctrine, a club is committed to surprise itself.
There is a demand for new constellations, unex-
pected encounters, in short: diversification and
micro-disruption, both of which are concepts that
have been warmly embraced by those who spare
no effort to increase the profits.®

Is it too much to say that a vital part of
a club’s culture is created and cultivated by the
entrance staff? The bouncer trade, with its physi-
cal, psychological, and political training is still
somewhat underestimated, although every-
one knows: bouncers have the power to make
or break a night. Like contemporary versions
of the three-headed hellhound at the gates of the

The Power of the Gate (9) Ryan Burke, “How to Cultivate a
Culture of Disruption,” last modified
April 17, 2017, https:/www.ey.
com/en_gl/strategy-transactions/
how-to-cultivate-a-culture-of-
disruption
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underworld, they serve the threshold. All varie-
ties of guardians to any locus of alleged bliss
must pass judgement, lest no living soul enter
the underworld and no one dead leave.

Standing at the threshold and awaiting
judgement is a potentially humiliating examina-
tion. In essence, the underlying criteria of se-
lection is contextual, sometimes even contradic-
tory. At the most sought-after clubs, a type
of asymmetrical warfare is waged, creating an
unpredictable and therefore more enticing cura-
tion of guests. Admittance depends on physical
appearance, dress code, perceived age and sexual
orientation, degree of intoxication, perceived
political affinity, alignment of the stars, “who’s
playing tonight?,” and of course, “are you on the
list?” All this informs the gatekeeper, who must
be selective, as these aspects of self presentation
will inform and create beyond this membrane.

The individual experience of waiting in line
is fueled by the anticipation of becoming part
of a plurality. Without an entrance there would be
neither an inside nor an outside. Behind its drawn
curtain is a place of desire, a desire cultivated
in waiting, in being sorted, an all accompanying
phenomena that co-create a club’s identity and
manufacture its interiority. Paradoxically, without
exclusion, there is no inclusion.

Notes on 41

Chapter 3
Hortus Conclusus

The one-directionality of time, this brutal con-
struct, will not play too big a role in the following
chapter. May its absolute claim to power rest
for the time being. We will jump back and forth
in time as we please.

On Kyrylivska Street 41, there are two gar-
dens, one that is in the making, and another
that is over 150 years old. The latter was created
long before the socialist workforce was obligated
to spend their breaks in fresh air and idleness
during the reign of the almighty USSR. It was
around 1872, when the unprofitable metal factory
in Podil, one of the oldest neighborhoods in Kyiv,
was converted into a brewery, which for these
aforementioned reasons, had to include a garden.
Perhaps this spot of greenery on the slope, with
its trees and bushes, was already a “garden” when
the Mongols besieged the town—if one was to

The Power of the Gate
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follow the medieval definition of a garden, as
it describes a cultivated piece of land between
castle and forest—a hortus conclusus.®™

As | write this," the second garden is still
in the making, and the old beer factory is cur-
rently undergoing its transformation into becom-
ing a techno club. Its outdoor area will become a
dance floor, a gastronomy unit and an after-
hours lounge. Just like a garden is the epitome
of potential, which can be unlocked, cultivated,
and exploited, it can also be wasted, left fallow,
and squandered.

The context of this garden is the subject
of our book. Set in Ukraine—a place marred
by instability—its proud city of Kyiv and its hungry
youth, war in the Donbass, and the struggle for
collective memory. All of this is interwoven into
the garden’s makeup. The garden at 41 is no
longer part of the so-called “anti-capitalist bul-
wark” in the worker and peasant state, but instead
is an integral feature of our club’s sociality.

Over centuries, the garden emerged as a site
of contemplation and inspiration and is one of
the most ancient metaphors for the cycle of life
and death. It is an archetypal image of the world
in miniature. The idea of the garden as a mirror of
the world is closely linked to the Old Persian word
pairidaeza,"® which originates from pairi (around)

Notes on 41 (10) Rob Aben and Saskia de Wit,

The Enclosed Garden: History and
Development of the Hortus Con-
clusus and Its Re-Introduction into
the Present-Day Urban Landscape
(Rotterdam: NAI 010, 1999).

(11) August 2020

(12) Penelope Hobhouse, Persische
Gdrten. Paradiese des Orients,
(Miinchen: Kneseback, 2005).
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and daeza (wall). Etymologically, the word “garden”
stems from designating the boundary which
separates the inside from the outside, the familiar
from the other. Simultaneously, it is a place of
both inclusion and exclusion, and therefore a meta-
phor for the club itself. Linking the garden with
an idea of paradise has also shaped its semiotic
function through differing interpretations of
specific scenes, such as the biblical fall. In par-
ticular, one has to continue to engage with the
question of whether the garden embodies utopia
or dystopia. The potential for obsessive cultivation
of the garden can explore forms of spirituality
while also exercising the human urge for control.
The garden as a place of reflection functions
as a heterotopic mirror. In it we recognize his-
torical and political contexts of our time, which
are imprinted on the club (former brewery) and
its surroundings. Therefore the garden can
be seen as a poetic suspension or hiatus, a place
to explore and critique the complex connections
of a chaotic and increasingly precarious world.
Alongside the classical reading of the garden
as a secluded and circumscribed place of yearning,
full of meditative, spiritual and philosophical
possibilities, it is a place of duality and contradic-
tion: a threshold between reality and fantasy,
harmony and chaos.

The Power of the Gate
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In Abrahamic religions, the garden is the primal
image of the world, in its virginal state. Gardens
are places where order is imposed to control
the unruly forces of nature, where the domesti-
cation of the wild is staged and aestheticized.
Diligent gardeners work to prune the overgrowth,
which seems ever more tenacious as one at-
tempts to subjugate the order of nature to their
will.”® Gardens have always been exercises of
power and manifestations of civilization. Each
hegemon carefully constructs her garden to
project her view onto the world, laying out fun-
damental differentiations: What is weed and
what is grass? Here, ideas of the familiar and
foreign, native and invasive, and transgressions
of borders are formed and installed. Like state
formations, gardens are defined by what is
being cultivated and its custodians, who are
responsible for the care and containment
against the unwelcome intruders or forces from
within.

The garden is necessarily enclosed and
although part of the worldly realm it is also isolat-
ed from it. Its visitors seek to gain revelations
by dwelling there, shielded from the buzz of
everyday life, and instead engulfed by a gentle
hum. The Christian hortus conclusus in particu-
lar embodies the notion of solitude and silent

Notes on 41 (13) Zafar Ishaq, The Different Aspects
of Islamic Culture v. 1: Foundations
of Islam Ansari, (Paris: UNESCO
Publishing, 2016).
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contemplation—spaces that are essentially asocial
and non-communicative. The Monks maintain-
ing such gardens, for instance the Carthusian
Gardens," are compelled to leave before they
talk with one another, lest they commit the venial
sin by breaking the vow of silence.

Another way to contemplate the garden is
through its codex of flora, most of which are
herbs charged with specific, symbolic meaning.
Merely one’s ability to inhale such fragrant aro-
mas points signals a being in the present. Given
this sensuality, a hortus conclusus creates a
suspension in time rather than an experience of
motion in space. This inner state is conditioned
by a concrete and tangible order.

Unfortunately, many urban planners and
designers don’t tend to think about subjectivity
and space in quite the same way. Apart from
the odd park, perhaps there is too much focus
on connections and hubs rather than decoupled
groves and safe havens. We tend to forget that
enclosure, isolation and stillness are crucial
conditions for contemplation.

In medieval Europe, the forest was seen
as an inhospitable realm, representing the wild,
unknown and threatening side of nature. The
castle, on the other hand, is a fortification
of safety, saturated with human intentionality.

The Power of the Gate (14) House of Carthusian monks: Priory
of Sheen,” in A History of the County
of Surrey, vol. 2, ed. H.E. Malden
(London: Victoria County History,
1967), 89-94.
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Situated between the two is the garden, repre-
senting a comforting and reassuring presentation
of nature in idealized form. A garden, with its
infinite and graspable dimension, is a space upon
which humans can exert their influence, a chunk
of world that lives, amphibian-like, somewhere
between nature and culture. It represents a myth-
ical version of nature, often structured through
biological symmetry and geometric alignment.
Every paradise is defined not only by the beauty
and idyll it contains, but also by its boundaries
and the possibilities of exclusion: even for those
with legal access, the threat of expulsion is al-
ways present.

Looking at the garden offers an opportunity
to explore it as a model for systems and struc-
tures of thinking. As an ecosystem created by
humans, it is a place whose growth depends
on an infrastructure of interconnected elements
—including its irrigation systems as well as the
globally interwoven exchange of seeds. Michel
Foucault defines it as the smallest parcel of
the world, and yet, at the same time, as the whole
world.™

The garden is a site of integration, merging
modes of being and doing. Until the Second
World War, parks and green spaces in the Soviet
Union had an educational and recreational
Notes on 41 (15) Michel Foucault, “Des Espace

Autres,” Architecture/Mouvement/
Continuité, October 1984
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function for the population. This model was
abandoned after the war: the planning of green
spaces in the states of Central and Eastern
Europe was aligned with goals of housing poli-
cies, e.g. regulating a city’s hygienic conditions.
Socialist societies also had a slight advantage

in implementing such projects due to the absence
of a land market. But the political winds have
changed since Ukraine’s independence from the
USSR in 1991 and with them attitudes of valuing
public goods.

In 2020, the two gardens at Kyrylivska 41
are more than an open air extension of the main
facilities. The older garden carries the political
and historical context of 150 tumultuous years,
whereas the new one will hopefully stimulate
creative answers to urgent contemporary ques-
tions, revolving around club culture and beyond.
It may seem a far stretch, but the ultimate fate
of the club will also be defined by how the venue
will deal with growth—and potential overgrowth
—in its outdoor areas. Inevitably, the gardens
will serve as a backdrop for cathartic ends of long
club nights. The question is whether they can
prompt their visitors to contemplate history
and nature, and if they will allow for a smoother
transition from unburdened raver to socioeco-
nomic subject before the trip home.

The Power of the Gate



Chapter 4

Techno Maidan and the Burden
of Western Projection

Short clarification of the terms
“East” and “West”

Using the terms “East” and “West” is rightfully
criticized for overlooking regional hybridity,
but given the limited volume of text | will stick
to a classic definition. The East-West dichot-
omy is perceived as a difference between the

Notes on 41
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Eastern and Western worlds. Cultural rather
than geographic in division, the boundaries of
East and West are not fixed, but vary according
to the criteria adopted by individuals using the
term. Historically, Asia (excluding Siberia) has
been regarded as the East, and Europe regarded
as the West. Today, the “West” primarily refers
to Australasia, Europe, and the Americas. In
the context of this publication it refers to the
boundaries during the Cold War in Europe,
between former members of the Warsaw Pact
and its neighbor states in the West.

Eastern Europe spans between Koenigs-
berg and Istanbul, the European Union and the
Russian Federation. Always on guard against
these external forces, from the rigid Eurocrats
to the unyielding Russian opposition, many peo-
ple that | spoke with in Kyiv believe that Ukraine
has a unique, and somewhat central mission
in this contested landscape: as an intermediary,
real-time laboratory, or even blueprint for smaller
countries. In recent years, there has been
an abundance of coverage, through editorials,
essays, and documentaries, about Ukraine’s
techno scene. Many of which adhere to the
same narrative: after the pro-European Maidan
revolution swept away Viktor Yanukovych’s
pro-Russian regime, statewide mismanagement,

Techno Maidan
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nationalism and prudishness continued, but

a creative movement tried to carry on the spirit
of the Maidan by dancing and hard partying.
Their gaze was directed towards the ideological
West, while the ongoing conflict against pro-
Russian separatists in the geographical East
continued, as a blatant reminder of the repressive
life beyond the border.

Reality comes in more shades than the
black and white (East and West) picture would
suggest, but the general dichotomy holds true.
An electronic music scene emerged in the capi-
tal Kyiv that created spaces to express individual
freedoms previously impossible in public life
before the Maidan Revolution. Sweaty, young
bodies pulsating with Democratic aspirations
are undeniably attractive. They embody the old
image of a disenfranchised and oppressed youth
hungry for freedom, a new generation’s desire
for autonomy and a willingness to defy the elite.

Through blogs and Youtube videos,
we witness in real time how a corrupt regime
is allegedly challenged by music, dancing,
and emerging forms of self-organization. This
spectacle is loaded with tropes that successfully
cater to a Western audience: an enthusiastic
subculture, corrupt strongmen, religious fanat-
ics, foreign money, neo-Nazis and techno music.
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It’s no wonder these headlines sell so well in
Western media, undoubtedly offering a huge
projection screen for our longings. When we look
at Ukraine today, we see a model of youth that
we can identify with based on our own memory
—or memory by proxy—most notably of Berlin
in the nineties, having been preceded notably by
Detroit Techno and UK Acid House.

The similarities are striking. In the late
eighties, Black Americans invented techno as
we know it, spurring a thriving club movement
and distinct echelon of the genre. Given the
context of a systemically disenfranchised and
marginalized Black community, Detroit Techno
can be understood as inherently embedded
within a praxis of joy and creative resistance.
Although the originators of the music style,
the Belleville Three (Juan Atkins, Derrick May,
and Kevin Saunderson) were middle-class Black
teenagers whose families had prospered in
Detroit’s automotive industry, the community
they fostered gave home and hope to the disillu-
sioned and economically vulnerable youth in
the aftermath of the city’s bankruptcy.

Parallel to the socio-economic conditions
in Detroit, during the Thatcher years England saw
the second Summer of Love," a brief moment
in the late eighties when Acid House and the rise

Techno Maidan (16) The term generally refers to the
summer of 1988, when electronic
dance music and the prevalence
of the drug MDMA fuelled an explo-
sion in youth culture culminating
in mass free parties and the era of
raves.
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of ecstasy converged and UK rave culture was
born. This period of UK dance history is so thor-
oughly mythologized that even those too young
to experience it seem to feel nostalgia. Rave
was not the first club music movement to have
an impact on British society, but its drug-fuelled,
anarchic hedonism upset the establishment like
no other—except perhaps punk (prime minister
Boris Johnson just recently claimed The Clash to
be his favorite band). Fearing its rebellious spirit,
the government tried to repress the free party
scene, drafting the notorious Criminal Justice
and Public Order Act in 1994, which introduced
a number of changes to law, most notably in re-
stricting existing rights, clamping down on unli-
censed rave parties, and introducing greater
penalties for so-called ,,anti-social” behaviors.
The other paradigm is of course Berlin
in the nineties, when the Bliihende Landschaften
(blooming landscapes) promised by Chancellor
Helmut Kohl, only seemed to materialize at night
in former bunkers and decaying industrial ruins.
For many, Berlin’s post-reunification vacuum was
filled with 130 beats-per-minute, when West
Berlin’s veteran squatters lifted the illegal techno
parties of the former East onto the world stage,
and the notorious Love Parade pushed electronic
music into the European mainstream.
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It was during very long nights in this very poor
city when some Berliners from East and West
met for the first time, celebrating their newly
gained freedom excessively, in raves lasting for
days without curfew. The landscape was bleak
and unemployment was high, but those parties
offered a sense of belonging. The images of
1.5 million ravers dancing in the city center are
etched into collective memory. So it’s hardly
surprising that this image still provides a template
for the continued aftermath in the dissolution
of the Soviet Union. The fight against the Soviet
occupation in Eastern Europe is far from for-
gotten, and the triumph of electronic music over
conservative resistance remains fresh in memory.
So what’s wrong with buying into the
narrative of the Techno Maidan and the revolu-
tionary power of youth movements? What’s
wrong with jerking off to Slavic techno fantasies?
It becomes an issue when expectations
don’t align with reality, when stereotypes and
resentments replace a real political agenda.
In short, it is the collective disheartening that
occurs when the promise of an alleged revolution-
ary power through music is shattered by geo-
political realities, and the struggle for freedom
and democracy is confused with the interests
of global corporations and neoliberal economic

Techno Maidan
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interests. It becomes a burden on the revolution-
aries when their social upheaval is harvested as
cultural capital to stimulate the fantasies of
overly-saturated Western consumers, to the
point where this mise-en-scéne will inevitably
collapse.

An example of this is the creeping com-
mercialization of the club CLOSER, in Kyiv,
which has built a stable reputation over the
years, but now finds itself bowing to commercial
interests and mainstream expectations (organ-
izing brand-sponsored festival weekends
with high ticket prices to accommodate Easyjet
tourists). Meanwhile, frequent editorials in
European and American hipster lifestyle maga-
zines depict the local developments with
what they believe to be a raw, unabashed hon-
esty, yet regularly rely on the aesthetic clichés
embodied by Slavic physiques outfitted in
post-Communist sportswear or kitschy war
paraphenalia.

The dissonance and contradiction between
reality and projection is of course not exclusive
to Kyiv. It can be found in many other cultural
hotspots like Paris, Berlin, and New York. Ukraini-
ans, however, may be particularly susceptible at
this moment in time with regards to its relatively
young democracy, the ongoing conflict in the
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country’s eastern borders, and the country’s still
outstanding EU membership. All these factors
make for a system that is still fragile. Moreover,
the region is marred by corruption and nepotism,
and renewed escalation with Moscow hangs in
the air.

Ukraine’s recent history is marked by sig-
nificant upheaval in political and social life. In
2013, a revolution was sparked in response to the
violent dispersal of citizens protesting the gov-
ernment’s persistent corruption, and its rejection
of closer alignment with the European Union.

An irreversible process of self-reflection and self-
determination has followed in Ukrainian society.
This period of sudden perturbations—an eco-
nomic crisis, a change of the government—has
surely left a mark on the nightlife ecosystem,
impacting a new generation of partygoers to an
extent much deeper than the well-known set

of clichés and myths about post-revolutionary
hedonism. Identities that were once undisclosed
have been forced to find definition in a shifting
sociopolitical landscape.

Euro-Maidan and the subsequent war
in Eastern Ukraine appear to be both far away
and pressingly close. Simultaneously painful
and hopeful, the events that took place during
the protests, with their utopian ideologies and

Techno Maidan
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resulting political practices, are described in real
time. These details show how Ukrainians have
involved themselves into the new—more prom-
ising but also more bloody—revolutionary cycle.
Post-Soviet states are facing the pivotal chal-
lenge to perpetuate peace and freedom, per-
haps not only for their own sake, but for that of
Europe as a whole. An authoritarian belt has
formed in the East, transgressing previously
established borders of Post-Soviet nation
states. Conservatism, ethnonationalism, a
cultish obsession with leadership and jingoism
have claimed Budapest, Moscow, and Warsaw.
Sofia, Belgrade, and Kyiv are on the verge of
vetting these ideologies in the foundations of
their new regimes.

From conditions of economic crisis and
cultural stagnation, techno clubs in Kyiv have
discovered an inexhaustible source of local
talent, building its local community for the years
ahead. The results are obvious. It’s not just
about a rave, a great event or a place where you
can get a unique party experience. It’s about
creating a fully-fledged cultural institution with
enough influence to act as an arbiter of quality,
a platform to promote musicians, and a bridge
connecting local artists with the global electronic
arena.
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So, in lieu of contaminating this fledgling eco-
system with narcissistic fantasies, we should
support civic engagement. It’s questionable
how much techno-tourists and Vice magazine
reportages help locals to live their best lives,
when at the same time the state is being eaten
by its elites. Some may argue that it is this
very edginess that makes partying in Ukraine
so thrilling and excessive, and that the uncer-
tainty about territorial integrity and lack of
economic prospects give rave culture a certain
existential esprit. At its worst, it is a cynical
exoticization of abject circumstances, in short:
poverty porn.

The below-average income of many,
the ramifications of COVID-19, the unemploy-
ment rate, over 13,000 deaths in the Donbas,
and the increasing HIV+ infections (at a rate
unparalleled in Europe) paint a grim back-
drop for a party. Joy is birthed from struggle.
Nonetheless, developing international ties
via techno tourism help keep Ukraine alive and
kicking in the young European mind and have
the potential to further crucial intercultural
exchange. Freedom of travel, relaxed visa
regulations and economic aid tied to strict
good governance regulations are certainly the
right step.

Techno Maidan



Chapter 5

Social Plastic Funktion-One
Is This Techno Club the Monument
No One Asked For?

Originally this book was dedicated to the yet-
to-be built Maidan Museum. A museum designed
by the German architecture firm Kleihues &
Kleihues (leave it to the Germans, champions

of Vergangenheitsbewdltigung). When | arrived
in Kyiv | learned (due to no shortage of unclean,
laundered, and missing money) the new building’s
construction had been postponed indefinitely.
Welcome to Ukraine. Still, the subject preoccu-
pied me.
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Following Joseph Beuys’s idea of shaping society
by devising forms of creative participation,™ it
appeared a good moment to critically reevaluate
ways in which recent histories are shaped by
collective memory, and how “official” interpreta-
tions are institutionalized. The classic form of
commemoration that establishes such vantage
points, from which history reveals itself to be
supposedly neat and flat, has been around for
aeons: the monument. These are the very objects
you find when humans try to mentally form—
and literally build—concrete narratives to either
justify past or future actions and ideologies.

All over the former Soviet Union you can
encounter this type of civic design: monuments
carved in stone or cast in metal and sculpted in
the style of Socialist realism. One is likely familiar
with the iconic countenance of Lenin, whether
rendered in concrete or bronze, or the stern ex-
pression of a strong Soviet woman gazing toward
a brighter future.

As hundreds of books have already been
written about this cult of concrete in the former
USSR, | was more than relieved when the news
of this ongoing construction project broke. Sev-
eral individuals affiliated with Berlin and Kyiv’s
techno scene were in the process of establish-
ing a new club in the city, with support from

(17) As is evident in his involvement in See: Joseph Beuys, “Der soziale
the founding of the Organization Organismus - ein Kunstwerk,”
for Direct Democracy by Referendum in Soziale Plastik. Materialien
in 1971, the Free International Uni- zu Joseph Beuys, ed. Volker Harlan

versity (F.1.U.) in 1973, and his growing
commitment, beginning in the mid-
1970s, to environmental policy and
a restructuring of the financial
system.

(Krefeld: Achberg Verlag, 1976),
9-72.
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designers, architects and even security personnel
from Germany. The Frieze Art Fairin Hong Kong,
the University of Oxford’s China Office, the Louvre
in Abu Dhabi, and similar “brands” that have
launched global dépendances came to mind.
However, after pondering the implications of a
presumably Western-colonial attitude, | wondered
if not a progressive techno club could in fact be
the more appropriate monument.

Instead of casting icons in concrete and
aiming to impart historical knowledge to an imag-
inary future audience, this living monument
could initiate dialogue in the present and about
the present. The club could act as a catalyst
for an ongoing invitation to talk about and, in-
deed, enact the relationship between the present,
the past and the future. But aren’t monuments
supposed to adamantly withstand time, proudly
resisting change and anachronisms?

Perhaps, a successful monument would
be a permanent construction site, both a physical
one and a psychological one; an unfinished pro-
ject that lingers and thrives in a state of constitu-
tional incompleteness, forever foregoing fixa-
tion. A condition of being “under construction”
would be akin to Christoph Schlingensief’s fa-
mous theater piece Zeige Deine Wunde (Show
Your Wound, 2009),® in which vulnerability is in

39

fact a virtue." So, to translate his approach to

a club-cum-monument would require engaging in
a perpetual performative conversation, allowing
its participants to sketch out novel formations of
values and orientations.

Unfortunately, so far no techno club has
been declared a public institution,?” which would
legally bind it to benefit the public interest (i.e.
beyond strictly economic benefits).

When considering a nightclub a monument,
we first have to determine what we want to be
remembered, what we want to be commemorated.
With the Maidan Revolution of 2013/14 in mind,
and with that, the official end to one hundred
years of Russian occupation, we might think of
the martyrs that gave their lives for the revolution
in the city center of Kyiv. However, stylizing
people into superhumans has its pitfalls. These
idealizations offer little room for gradation or
contradiction.

If amonument is really about living memory,
as President Frank-Walter Steinmeier demanded
so emphatically at Yad Vashem earlier this year,®”
we have to ask ourselves what renders such
memory possible in the first place. After all, is it
not personal and emotional experience ultimately
defines who we are? Then how about a space
where people from all walks of life (anyone who

(18) Zeige Deine Wunde takes its title
from a Joseph Beuys installation
at the Lenbachhaus in Munich,
allegedly a choice based on both

the theatrical physicality in Beuys’s

oeuvre and his loose relationship

with telling the truth about his own

biography.

(19) When Schlingensief was diagnosed

with stage 3 lung cancer in late
2008, this betrayal by his own body
became the centerpiece of his pro-
duction. In the remaining months
of his life, the private shame of illness
was transformed into a public con-
frontation with the conditions of
human life. The private (apolitical)
and the political (public) could no
longer be separated and weakness
was turned into strength.

(20) that could change: see “Jenseits

von Bumm, Bumm, Bumm?, taz,

accessed Jan 1, 2021, https://taz.de/

Berliner-Clubs-sollen-Kulturgut-
werden/!5689603/

(21) “This Germany will only live up

to itself if it lives up to its historical
responsibility. We fight anti-Semi-
tism! We resist the poison that is
nationalism! We protect Jewish life!
We stand with Israel!” Bundes-
prasident Frank Walter Steinmeier
in Yad Vashem (Jerusalem, Israel)
on Jan 23rd, 2020
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can physically and mentally withstand blasting
techno and actually enjoy it) come together in

a collective emotional experience? A space that
offers an inclusive common ground for intro-
spection and retrospection, in company and inde-
pendently. A mindset, one could argue, that
needs to be welcomed and further cultivated if
we want to thrive as a society in discourse.

If a monument is really about living or lived
memory, the question also arises as to what
constitutes dead memory and how to elude it.
Dead, as in places that do not fulfill their purpose,
places that have no effect, statues whose rele-
vance is exhausted in their sheer appearances or
public sculptures deprived of their context and
thus know no past and therefore no future.

Can clubbing even provoke critical thinking?
The reality is neither a romantic “yes” nor a
cynical “no,” but | hope we can agree that there
is at least some potential. Still, by their very nature,
nightclubs don’t exactly tend to contribute to
such ambitious aspirations by default. The neces-
sity to survive financially, vulnerability to change
of ownership, and the potentially apolitical aspect
of music may raise doubts as to a club’s pro-
gressiveness. After all, a club is first and foremost
a place to party, a place to dance. And whether
you see it as a social and physical experience or

Notes on 41 (22) T. Andrews and J. Newsham, “A Short
History of the Experience and Rea-
soning Behind the Turbosound
Cluster System,” (paper presented
at 6th International Conference:
Sound Reinforcement, May 1988,
Nashville, Tennessee, USA)
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only as a breeding ground for escapism, the
sound system at its center is the main facilitator,
the throbbing heart of this unified body, and its
monumental quality is taken for granted by any-
one who has been dancing for hours, swathed

in bass, floating in a benign electric storm of fog
and strobe lights.

Funktion-One

Due to my long-held belief that evolution of
consciousness is vital to our continued
existence as a species on this planet, | felt
that | found my task in life, and determined
to apply myself to the evolution of loud-
speakers, with particular emphasis on
enclosures.®

It is entirely possible to have the most incredible
night of your life without the oomph of a decent
sound system. However, the center of our atten-
tion in this little book is a dance club for elec-
tronic music. A club intending to compete with
the most lauded techno venues in Europe, maybe
even in the world. Naturally, the guarantee of an
extraordinary acoustic experiences is arguably
the most central concern of the whole enterprise.
Foundational to such dance experience is a
sacred sound,® the transcendent potential of a

Social Plastic Funktion-One (23) Michelle O’Brien, “Sacred Sound?,
2011 http://www.michelleobrien.net/
wp-content/uploads/2011/10/
Michelle_OBrien_Sacred_Sound.pdf
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never-ending bass-driven night, a key component
in the chain of events that can transform a regu-
lar night into a life-changing one.

What is the difference between good sound
and poor sound? A proper club rig should be
loud but clear, haunting but spacious, gentle but
also tight and powerful. Sound engineers measure
these qualities utilizing various arcane metrics,
the rest of us can simply tell the difference.
Sound is a physical phenomenon and club envi-
ronments aim to enhance its visceral effect. It
is quite tiring to compare various sound systems
on paper because so much depends on the set-
ting of the specific locale, its size, whether it
is “wet” or “dry,” that is to say whether it is rever-
berant or absorbant, or whether the space is
packed with people or if it’s a slow night.

Despite all the chatter, certain brands
of speakers have become an industry standard
over the past twenty years. So much so that
even people otherwise uninterested in the tech-
nology have become aware of it. As a sign of
the operator’s claim, these systems are often
mentioned on flyers and websites. In Berghain’s
cloakroom, for example, t-shirts for sale sport
the imprint of the notorious Funktion-One
speaker stacks that line the main room. Without
question, Funktion-One has become the epitome
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of impressive sound—the signature technology,
developed over three decades. By using paper
cones instead of metal compression drivers,
omitting a pre-built equalizer, and an overall com-
prehensive approach to overall system design,?*
the brand has earned the reputation of an
uncompromising manufacturer. Implemented
correctly and combined with the right music,

it can elevate you to an almost meditative state.
It is this central promise that has made world-
class sound systems like the Martin Audio rig

in Fabric’s Room 1 such an integral part of elec-
tronic music culture.

The transcendent dimension of a mind-
blowing soundsystem not only plays a large role
in the monumental appeal of the techno club
but also in its appeal as a monument. It can lead
to experiences that can only be described as
sublime, those which can stimulate shifts in con-
sciousness, which ultimately have political rami-
fications (not unlike the role of LSD in the 1960s).
This is why the relationships between body,
mind, and technology are critical in understand-
ing how subcultures can turn into political
movements.

In his influential work Subculture: The Meaning
of Style (1979), Dick Hebdige wrote,

Social Plastic Funktion-One (24) Jordan Rothlein for RA, 24 Mar 2014,
https://www.residentadvisor.net/
features/1836
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Subcultures represent “noise” (as opposed
to sound): interference in the orderly se-
quence which leads from real events and
phenomena to their representation in the
media. We should therefore not under-
estimate the signifying power of the spec-
tacular subculture not only as a metaphor
for potential anarchy “out there” but as

an actual mechanism of semantic disorder:

a kind of temporary blockage in the system
of representation.

Much of the appeal of subcultures stems from
their ability to redefine the social landscape.
Subcultural practices are far removed from
the prevailing norms of society and disrupt its
smooth exploitative and demeaning mode

of operation. Punks, beats, mods, metalheads,
ravers, hippies, and others have found on

the margins a space of authentic transformation
and sometimes autonomy, offering the rest

of the world a performative critique of its dull
and hypocritical patterns.

Electronic music is able, now probably
more than any other musical genre, to transform
the audible into a sonorous-motor event that
connects the sounds of the loudspeaker with the
movements on the dance floor.?® Completely

Notes on 41 (25) Mark Butler, Electronica, Dance

and Club Music (London: Routledge,

2012).
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detached from our everyday patterns of percep-
tion and movement, space and time are crossed
in a way so unusual that dancing can take on

a psychedelic and transcendent character. One
could almost envision that machine and body
form a symbiosis. In addition to records, electri-
cal cables, and loudspeakers, it is above all the
dance floor that transmits the sound, forming

a chain of media at the end of which the dancing
person constitutes the output and medium for
feedback at the same time.

Unlike the static and passive visual audi-
ence of a cinema, the nightclub is a kaleido-
scope of physical responses to, and participa-
tion in, sound.®® In a post-iPod-generation
of aural individualism and personally tailored
soundscapes, we withess a collective desiring
machine ruled by a single pulse.®” The rave
experience is fundamentally a shared one. The
DJ, machine sounds and the physical reactions
on the dance floor share a reality—a reality that
would prefer to forego the dimension of time.
This “timeless” reality also carries the impression
of dancing as one body. In contrast to other
music genres, it is typical in a rave that a dancer
merges with a swarm of bodies, becoming
one with the anonymous crowd. Stroboscopic
light and fog melt the contours of the individuals

Social Plastic Funktion-One (26) O’Brien, 2011
(27) Simon. Reynolds. 1998. Generation
Ecstasy: Into the World of Techno
and Rave Culture. (Boston, MA: Little,
Brown and Co, 1998).
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into a liquid block—a temporary organic monu-
ment in real time.

With this being said, in the context of Kyiv,
it might be the notion of liberation that consti-
tutes the monumental experience first and fore-
most: being able to dress, to move and to kiss
the way you want, which can exist in harsh con-
trast to the reality outside of the club. According
to recently published data,®® there is still an
incredibly homophobic and oppressive culture for
gay and queer individuals in Ukraine. But queer-
ness should not lend itself as a monument to the
club. Queerness is not progress, it’s just queer-
ness. It’s the acceptance and fostering of queer-
ness in the club that would entail the progressive
environment. Therefore the club should be a
safe space, and thus be a living monument to
difference and expressions of “revolt” amongst
other things important to the local context.

Since rethinking the role of monuments in
society, including questioning their forms, shapes
and objectives, is indispensable, therefore the
same point of view also applies to techno clubs.
A house of electronic dance music (EDM) is a
promising candidate for a much needed update
of civic discourse. Every weekend, a ragtag popu-
lus congretates: the club kid, the bank temp,
the bus driver, the lawyer, the jetset photographer.

Notes on 41 (28) ILGA-RIWI. 2020. Global Attitudes
Survey. accessed April 6, 2020,
https://ilga.org/ilga-riwi-global-atti-
tudes-survey
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This concept’s offer of inclusivity and a shared
common ground, yet reward for personal agency,
is what makes it so promising. An organization
that unlike sports or pop culture, when brought to
the dancefloor, contains social and antisocial
behavior but ultimately establishes a connection
between passive private beliefs and public politi-
cal action (p. #%).

Don’t get me wrong, a venue for electronic
music will, at least for the time being, exclude
large swaths of society and so the projected mu-
seum, dedicated to the revolution of 2014 and
its companion monument in memory of the fallen
heroes of the Maidan, is utterly important. For
the relatives of the victims, for civil society at
large and for the new state’s identity. So | hope
that neither exploding construction costs nor
money laundering schemes or political games will
delay the construction any further. And yet, even
if the very Ukrainian melange of obstacles will
forever prevent the design concepts to material-
ize, one shall not resign. There might already
be a place in town that allows one to experience
the relationship between historical moments
and individual perception beyond the traditional
distribution of remembrance. Just make sure
you know what to say when the bouncer asks you
for who’s djing in tonight’s line-up. And enjoy.

Social Plastic Funktion-One



Chapter 6

The New New Soviet Man
& the Side Effects of Philanthropy

Situated in a cauldron of Eastern and Western
interests, Ukraine faced a series of trials and trib-
ulations as a result of its historical development
over the last three decades. The ingredients

of this potent soup were freedom, subjugation,
anarchy, corruption, and hope. This post-Soviet
republic, generally considered a revolutionary
success story despite its socioeconomic flaws,
is a case study for nation-building and navigating
a dominant sphere of influence. The dissolution
of the USSR resulted in new borders and opened
up opportunities for its citizens living between
the Baltic and the Black Sea. Many politicians and
intellectuals welcomed the dawn of this new

era as an opportunity for self-realization and free-
dom. It was widely expected that the next gen-
erations would step up to cast off the burdens

of the past and turn their gaze towards the future.
However, there was also skepticism towards

a new kind of citizen, emerging from the Soviet

Notes on 41 (29) Dmitry Mikheyev, “The Soviet
Mentality,” Political Psychology
vol. 8, no. 4 (December 1987):
491-523.
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subconscious.® It was feared that old repressions
would now come to the fore: a host of discon-
tents, mistrust, fear, and ultimately, violence.
Three decades later, a dismayed Vladimir Sorokin
would complain that the post-Soviet citizen was
far more disappointing than the old idealist vision
of the New Soviet Man.®”

The accelerated modernization and capitali-
zation of society led to a period of diametrically
opposed internal developments. In the Soviet
Union, people had to play two parallel roles: there
was a duty to perform according to Socialist
codes of conduct, yet at the same time, the short-
comings of the system urged collective impro-
visation.®" After the fall of the USSR, the impera-
tive of model citizenship was replaced by a prag-
matic, capitalist one. The former system lacked
deeply rooted democratic institutions, while un-
dermining all areas of an individual’s life. A mis-
trust of the new system coupled with abuse by
Soviet dictatorship led to the destabilization
of those very democratic institutions. The massive
impact of liberal capitalist agendas of the early
nineties was without precedent. One only has to
look at photographs of Boris Mikhailov from that
time to understand the state of abjection. The
upheaval sent shockwaves through all former
Soviet republics, and in many cases, failed their

(30) The New Soviet Man, as postulated (31) Such as smuggling, hustling, bar-
by the ideologists of the Communist tering and playing the system
Party of the Soviet Union, was an (like giving subsidized bread to the
archetype of a person with specific pigs instead of pricier pork fodder).

qualities that were said to be
emerging as dominant among all
citizens of the Soviet Union, irre-
spective of the country’s cultural,
ethnic, and linguistic diversity,
creating a single Soviet people and
Soviet nation.
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peoples by rewarding greed and ruthlessness
while disregarding social progress.

The oft-lamented systemic corruption and
the lack of participation in democracy by the
population today is in large part a byproduct of
the immediate post-Soviet turmoil. Unfortu-
nately, this phenomenon led to significant limita-
tions on the collective and individual political
scopes of Ukrainians and their neighbors.

In the early nineties, the post-Soviet popu-
lations simultaneously sparked revolutions in
the public and private spheres. Seeking to instill
pluralism in politics and media, they reinvented
democracy for themselves, organizing civil society
and fostering the idea of a republic and citizenry.
Whilst warming up to capitalism and entrepre-
neurship, the populace also adopted new models
of family and religious life, new forms of intima-
cy and sexuality. In a certain sense, these revolu-
tions were in competition while amplifying one
another. In Ukraine, the most creative and cun-
ning individuals came out on top: oligarchs were
quick to privatize state assets and public insti-
tutions, consolidating the resulting wealth.
Consequently, a specific body politic emerged
in which formal and informal institutions merged
and promises of freedom and authoritarian ten-
dencies enmeshed.

Notes on 41
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Fast Forward to 2020:
The side effects of philanthropy

In an age of widespread and growing inequality,
we are also withessing an increase in philan-
thropic activity across the globe. The two seem
to go hand in hand. The problem lies in the fact
that the laws and policies that regulate philan-
thropy tend to favor the interests of the wealthy
over those in need. Philanthropy functions as a
mechanism for the affluent to inject wealth back
into society. It may sometimes be a sympa-
thetic affair, but instead it is often an exercise of
power—converting private wealth into public
influence. In an ideal democratic society, when
financial influence is exercised in the public sphere,
whose interests are served should be examined.
In the United States, public policy grants
benefactors enormous privileges and philanthro-
py is largely unregulated. Private foundations
are mostly held unaccountable; suspiciously, more
than 90 percent of the roughly 80,000 private
foundations in the US even lack a website. One
example to illustrate the risks of social imbalance
due to private philanthropic donations are the
much-lauded Carnegie libraries. At the end of the
nineteenth century, at the height of the Gilded
Age, 2,500 libraries were built with industrialists’
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money. A splendid achievement. However, if there
had been a federal tax at that time, say a moder-
ate 10 percent, the tax revenue would have been
enough to build ten times as many libraries.®*? On
top of that, the philanthropic pledge also has its
paternalistic undertones. The history of charitable
giving is littered with examples of good inten-
tions masking the judgmental treatment of those
in need, e.g. Catholic hospitals that deny treat-
ment to patients who happen to be transsexual.
It could be argued that philanthropy is
simply an exercise of the freedom to donate
money. However, it is usually generously sub-
sidized by tax breaks; which in Ukraine caused a
deficit of more than 200 million dollars in 2018
alone.®® It is doubtful whether large-scale phil-
anthropy is meant to serve democratic institu-
tions, and if so, to what extent? Too often, philan-
thropy is accompanied by stipulations—quid
pro quos. It can have significant effects on socie-
ty, but it often does little to address the root
causes of the problems it tries to address. While
a soup kitchen can feed the hungry, a church can
shelter the homeless, and a nonprofit can teach
children to read, problems such as hunger, home-
lessness, and illiteracy persist unless public
policies change. Potent philanthropy can act as
a plutocratic voice, largely opaque, and fiscally

(32) Thomas Adams, “Effect of Income (33) World Bank, “Ukraine Economic

and Inheritance Taxes on the Update,” November 19, 2019, http:/
Distribution of Wealth,” American pubdocs.worldbank.org/

Economic Review vol. 5,1915 en/100071574084094307/
(Nashville: American Economic Ukraine-economic-update-Fall-

Association), 242 -243 2019-en.pdf
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subsidized. What are the potential consequences
of these deregulated politics?

In 2015, the Ukrainian oligarch and “patron
of the arts,” Victor Pinchuk, paid $150,000 to
Donald Trump’s foundation, formally to speak at a
Ukrainian-American economic forum via Skype,
when his presidential campaign was already under-
way. The online interview lasted fifteen minutes.
Testifying under oath, Michael Cohen, Trump’s
personal lawyer, stated that the future president
requested to have the fee made as a donation
instead of a payment. The money represented the
largest donation Trump’s foundation received
that year from anyone other than Trump himself
and helped boost his election campaign. Tax free.

Philanthropy often includes conditions that
are entirely at the discretion of the donor. But only
unconditional donations, like offering resources
to autonomous entities, can avoid paternalism and
be effective in the long run. It is crucial to see that
charity and the pursuit of social justice are not
identical. Social justice reform is the endeavor to
establish a set of institutional arrangements to
meet people’s basic needs, to ensure they receive
what they are entitled to. We cannot welcome
the gift without considering how it was made pos-
sible and why it was needed in the first place.

The fact that some individuals have amassed such

The New New Soviet Man



54

exorbitant wealth while people who work hard
every day will never achieve a fraction of what
they and other billionaires enjoy is in parts an
indictment to the tax system and of philanthropy’s
so-called “solution” to inequality.®

Let’s not write off private philanthropy al-
together. Instead, let us be clear about the differ-
ence between private and public spending. In
each case there are strings attached, but only the
latter approach is meant to be transparent and
accessible to public scrutiny and accountability.

It is the same accountability which helps to build
trust between citizens and their elected repre-
sentatives. The low level of trust in democratic
institutions in post-Soviet republics must not
erode further. Reinforcing the rule of law, state
welfare and the fight against corruption and
nepotism are crucial. Social inequality and rein-
forcing the wealth of the few undermine this trust.
Yet, the existence of both a strong state and
private initiatives do not necessarily contradict
one another.

Neither the mighty market nor a strong gov-
ernment can initiate bold experiments in social
innovation. But what about projects that are aimed
at enabling social discourse and exchanges of
knowledge? A hybrid, entrepreneurial venture with
a social conscience might be able to do so.

Notes on 41 (34) According to the Credit Suisse Global
Wealth Report, the world’s richest
1 percent, those with more than
$1 million, own 44 percent of the
world’s wealth. “Global Inequality,”
accessed September 2020,
https://inequality.org/facts/global-
inequality/#global-wealth-inequality

Yustyna Kravchuk
Review: Kyiv after the Rave

In May 2021, Ukrainian musician Bohdan Konakov
released his debut album Kyiv Summer Tracks
(2014 -2021) on his label LLULLLL. A peculiar trib-
ute to the Aphex Twin’s quintessential Selected
Ambient Works (1985 -1992), the collection
includes ten main and three bonus tracks created
during the last seven years for his live acts at
CXEMA, the iconic Ukrainian rave that due to the
pandemic has not taken place for more than two
years. The lyrical, melodic sound of the album

is perhaps somewhat at odds with the images of
ecstatic youth dancing to the point of exhaustion
to the fast beats of banging dark techno. Synth
chords that mildly fall upon a soft deep bass
render a more complex and conflicting emotional
landscape. The alternation of major and minor
tonalities equally conveys joy and sadness, ups
and downs, hope and disillusionment. Like its
predecessor, Aphex Twin’s Selected Ambient
Works, released in1992 a few years after the break-
out of the Second Summer of Love, Konakov’s
album was issued in a moment of calm after the
revolutionary storm, a comedown after the

Review: Kyiv after the Rave
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collective euphoria and long-term confrontation
with traumatic reality. Thirteen Kyiv summer
tracks are both an ode to utopian hopes and an
elegy for their loss under the pressure of a po-
litical backlash in the form of war which during
the seven years outlined in the album’s title
consistently has determined Ukrainian politics
and everyday life, even outside the front lines.
Indeed, despite the admiration of club
tourists, guest DJs, and musicians, fascinated by
the widely advertised energy of Eastern Euro-
pean parties, Kyiv’s daily routine is full of challeng-
es. Returning to the mid-ocean of loneliness
and uncertainty from the careless harbor of rave
is always a painful experience. Occupied by de-
velopers, the city’s public space gradually becomes
a dehumanized urban desert. Wildly exploited
for maximum profit, the Kyiv landscape is scat-
tered with monuments to lucrative investments
and financial speculation—shopping malls and
business centers, almost uninhabited elite residen-
tial complexes that look like isolated ghost towns.
Privately owned capital, which is ever-more sub-
suming urban areas, leaves almost no room for
public gatherings of any kind, ruptures the city’s
social fabric, and erases traces of historical
and cultural memory, dooming its inhabitants
to atomized consumption. Cinemas, cultural

Notes on 41

57

centers, leisure spots, parks, and natural ecosys-
tems are being destroyed.

In this context, it is quite telling and sym-
bolic that the Maidan Memorial and Museum
projects have remained unrealized, and multiple
meanings of this event have not been concep-
tualized. Immersed in nationalist narratives in tune
with the militaristic status quo, basic social aspi-
rations—the desire for justice and a decent stand-
ard of living, at the time, so closely associated
in protesters’ imagination with the idea of Europe
—were pushed out of the Maidan discourse.
Instead, we were met with an increase in poverty,
precariousness, the destruction of the social
security system, the rise of far-right violence,
and the invariable corruption of law enforcement
agencies. These trends have deepened since
the recent crisis when workers in many industries,
completely deprived of state support during the
pandemic, were faced with a choice between the
risk of catching the virus at work and losing their
means of existence. At the same time, under
the pretext of quarantine restrictions and with the
participation of far-right groups hired by the city
authorities, several police raids on nightclubs
took place. Raids and illegal detentions of the club
community members took place with force and
abuse, which led to a mass protest in May 2021.¢%

Review: Kyiv after the Rave (35) “Ravers protest police violence in
Kyiv’s clubbing district,” last
modified May 21, 2021, https://ra.co/
news/75392.
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Released during one of the many lockdowns,
Kyiv Summer Tracks (2014 — 2021) produces nos-
talgia for the joyful and uplifting spirit of Kyiv
summer raves, the short moments of happiness,
which periodically flare up among the ruins of
Soviet modernist architecture and former indus-
trial venues: traces of yet another unrealized
utopia. The rhythms of typical rave music styles
—from techno to jungle and acid house—sound
in Konakov’s selection as elusive and ephem-
eral as unfulfilled dreams of a better world, dis-
solved in the depressing atmosphere of today.
This adds to the album’s melancholia, which
Mark Fisher attributed to so-called “hauntologi-
cal” music. Preserving the remnants of unrealized
political potentials, such music constitutes
a refusal to give up on the desire for the future.
Unlike mourning, melancholia presupposes a
persistent unwillingness to accept loss, which in
its political dimension means insisting on going
beyond the narrow horizon of capitalist realism.©®
The ghosts of the lost utopias continue to
haunt peripheral urban zones and local communi-
ties struggling against violence, for the right
to the city and a happy, dignified life. A collective
subjectivity ready to fight for the fulfillment of
forgotten dreams has not formed yet. However,
it is the only way to revive the lost future.

Notes on 41 (36) Mark Fisher, Ghosts of My Life:
Writings on Depression, Hauntology
and Lost Futures. (Winchester,

UK: Zero Books, 2014)
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